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A Way: Guitar Technique
Keith Calmes, D.M.A.

¢ Open String Exercise

e Across the Strings-Open Strings

e Across the Strings-Closed Strings
¢ Up and Down the Strings
e Chromatic Octaves

e Arpeggio Exercise (from Giuliani)

¢ Fixed Fingers (from Carlevaro)

e Slurs
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In a similar manner, do the following combinations:

Fix (simultaneously on the 3" string) Play (on 5%, 2™, 6™, then 1* strings)
1 and 2 4and3
2 and 3 4and 1
3 and 4 2and 1
1 and 3 4 and 2
2 and 4 3and 1
1and 4 3and 2
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Scalefest

¢ Initial and Essential Scales

e Modes of C Major (White Keys of Piano)

o C Major- Up and Down Strings

e Modes of C: 3 Notes Per String

¢ Modes of C: 4 Notes Per String

e The Almighty Circle of Fifths
e Modes of A Minor Pentatonic (C Major Pentatonic)
¢ A Minor Pent.- Up and Down the Strings
e Modes of E flat Minor (Black Keys of Piano)
e Minor Scales: Natural, Harmonic, Melodic
e Other Useful Scales
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